ONCE THE THIRD CIRCLE OPENS 


Additional facts on the work of art once the third cir- 
cle has opened: (1) a high percentage of those autono- 
mous-aesthetic phenomena that are brought into existence 
at the closing of the second circle in the lives of au- 
tonomous-aesthetic phenomena become integral components 
of the collective body of extant works of art that have 
been created by conscious analytical mind of man (2) a 
small percentage of those autonomous-aesthetic phenomena 
that are brought into existence at the closing of the 
second circle in the lives of autonomous-aesthetic phe- 
nomena are placed in positions where they are accessible 
to a great many spectators who are interested in and ca- 
pable of regarding works of art as works of art (3) a 
work of art that has been placed in a position where it 
is accessible to a great many spectators who are inter- 
ested in and capable of regarding works of art as autono- 
mous-aesthetic phenomena is not ipso facto more impor- 
tant in the history of art than a work of art that has 
never been placed in a position where it is accessible 

to a great many spectators who are interested in and 
capable of regarding works of art as autonomous-aesthetic 
phenomena (4) a work of art that has never been placed 

in a position where it is accessible to a great many 
spectators who are interested in and capable of regard- 
ing works of art as autonomous-aesthetic phenomena is 

not ipso facto more important in the history of art than 
a work of art that has been placed in a position where 

it is accessible to a great many spectators who are in- 
terested in and capable of regarding works of art as au- 
tonomous-aesthetic phenomena (5) to place a work of art 
in a position where it is accessible to a great many spec- 
tators who are interested in and capable of regarding 
works of art as autonomous-aesthetic phenomena does not 
mean that that work of art has necessarily been regarded 
as an autonomous-aesthetic phenomena by a great many spec- 
tators who are interested in and capable of regarding 
works of art as ends unto themselves (G) those components 
of the collective body of extant autonomous-aesthetic phe- 
nomena that have been placed in positions where they are 
accessible to the conscious analytical minds of a great 
many spectators are not ipso facto the most important 
components of the collective body of works of art that 
have been brought into existence by the mind of man (7) 
those components of the collective body of extant au- 
tonomous-aesthetic phenomena that have not been placed 

in positions where they are accessible to the conscious 
analytical minds of a great many spectators are not ipso 
facto more important in the history of art than those 





